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Yot can accuse JoniMitchell of: -

not one of thém. Overthecourse
her26-yea:'recordmg career,
‘Mitchell Kas appedred inany mi
“sicaland lyrical] ‘guises: earnest,
folky; eclectic pop star; aspiring j

Mxtchell oneofthe more interestirig
.and unpredlctable strvivors of
pop’sbaby boom era..

.Sheisalso one of the few artmts
‘who has never released a greatest - .
hits record, although one s repor-'

‘new deal with Warner Bros. Still, it
age could capture the vanety ot'

many things, but complacencyis -

zbo, musical dramatlst , political - . -
 pundit, Notallthosegmseshave fit ¥
:well, but the transformations make

'snvehstemngexpenence :

. Joni Mitchell (1968): Mitchell en: -
“joyed successasasongwntereven— :
: 'beforereleasmgthxsﬁxstrecord

tedlymtheworksasatestﬂtofher :
is debatable whether any hits pack- ‘

Mitchell's career, or, ifit could,
whether it would be the mostcohe- .

_;Pleascsee BLUE--CI0 -~

o gmaﬂy titléd Song To 4 Seagull
Herwork had beenicoveréd by Tom |

‘| Rush, Buﬂ’ySamteManeandﬁ

: _mostnotably,JudyCollms,who i
eventually took Both Sides Now to
“No. 8 ori Billboard’s Hot 100. Butif - |-

Mitchell had arrived asa songwriter
— she wasconfidentenoughto -
leave both that song and The.Circle *
Game off this debut, produced by
David Crosby (ofords and

" Crosby, Stillsand Nash famey—
<sheseemed unformed asa per-

, former, Mitchell fries on various

" voices — some fit (Night in the.City,
Cactus Tree), some don’t (The Pirate
of Penance)— and Crosby offers .
little more than off-the-rack folk
producnon Tk
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‘as qumtesséritla

aﬂy successﬁllﬂas Cowt and Spa;k, ‘-"

.'me Page Cl

a year makes, Mltchell takes over as
prodicer, and her singing seems less
mannered, and- more conﬁdent. Sh
still a’ folkie at- heart;
away on an acoustic guitar, but there |
is a promising pop.drive and lyricl ,

dmcmesstosongssuchasawlsea'

Morning and Both Sides Now. k..

- Ladies of. the Canyon (1970)
Mitchell plays piano as well as guitar
and paints a postcard from the fading
days of the counterculture, with a
nod to Woodstock and the rich hip-
pie lifestyle of L.A.i Some of the
songs here have not aged well —the
‘title track's portrait:of: what. crmc
Ellen Willis called. “the ‘Compleat

-the'album shows both. Mitchell'si i
creasing sophxsncahon (The Airange-
menf) and her “ability .to combine..

playfulness with . smart lynes' here,

pop p!
(B:g Yellow Taxi). ddk'a”
~yBlue (1971): Frequently mted as
-Mitcheéll’s. masterpiece, "Blue, ¢
lished ber as the, qumtessenual sing-
er-songwriter; Recorded in the wake *
‘of her split with lover Graham Nash,
Blue offers a bittersiveet tally of the
emotional wreckage of love, longing -
and leaving More than 20 years later
itstill has resonance, ddrkk
For the Roses (1972): While not.
as enduring as Blue or as commerci:

Clouds (1969) What al dlﬂ'erenoe . part
' transitional ‘alburh in'her commued

or the ‘Roses’ remams an; unpdnant
of Mitchell's mer, ifonlyasa”

move dway' from follc music.-Tom'
cott provides subtle awents, Bobby’

g . Notkoff adds strings and Mitcheli,

sounding bruised by love but wiser

for lt,-sh'etches her melodic lines out

even further than on Blue. irkk
Court and Spark (1974): Still her

‘most_commercially successful rec-

ord, it'is also her most playful and
fun. Mitchell lands hit singles with a
soul ballad about commitment anxi-
ety (Help Mé), a rockin’ little number
about hooker/hoser love(Raised On
Robbery)-and a tip of the hat to rec-
ord-mogul David Geflen (Free:Man,

- inPari3) and covers Annie Ross and’
hippie chick” is a bit of 4 rélic —biit.; W 1ay's s d

is-(TWisted). Even Scott and the

\-‘L Az Expness, usually purveyors of -

schlock  jazz : ﬁ.lSlOﬂ, sound gmd
X 120 S8

"Miles of Alsles (1974): Well, you
can’t keep a schlock jazz fusion band.
own for long This survey of early

" material has its moments, but Scott

‘and¢ company revertto form. ok
The of Summer Lawns
(1975): After years of baring her soul
and the lives of her pals, Mitchell
takes d closer gander at the rest of the
world, notably suburbia (on the title
track and Hany’s House — Cen-

'treptea) and wntes -a catchy little

" she_ continués ‘to take'chances,
. ting The Jungle Line. to: drumm
from Burundi and heading off i
the stratosphen: with the h;
Shadows and’ Light.. Not all the

A

chances pan out, but Mitchell's me- !

lodiesand msnghts stand up. Jdk
Hejira (1976): Out with the L.A.
Express, in with great jazz bassist

Jaco Pastorius and guitarist Larry -

Carlton. Mitchell seems to  have
sensed -the passing of the years.
Songs such as Amelia, Furry.Sings the
Blues and Song for Sharon muse on
montality and maturity, ang there is
a haunting. atmosphere created by
the: interplay ;between Pastorious’s
silky bass’and Mitchell’s cool, mel-
‘ancholy voice. *kk% - -

Don Juan’s Reckless Daughter
(1977): Qops. A double’ album that
could have been-a single, this unfo-
cused, flabby effort is Mitchell's first

major misstep. It also marks the be-
ginning of rough period in her ca”

reer. k%

Mmgus (1979): An ambitious ex-
periment and the logical culmination
of Mitchell’s flirtation with jazz, this
collaboration with the brilliant bas-
sist and composer Charles Mmgus,
completed .after his death, :never
really lives up to itspromise. Mitch-
ell sounds intimidated and, save for
her reworking of Mingus's tribite to
saxophonist Lester Young tribute,
Goodbye Pork Pie Haf, she never
really swings. ¥ok'2

, Shadows and Light (1980): An-
other cmck.at a live albuin, but this

vhme she. gets"playe with a little

Pastonus Michael

~Btccker J*at Metheny and The Per-

suasions join Mitchell as she reworks

-recent material and tosses in a cover

of Dion and the Belmonts’ Teenager
in Love. Easily the better of .the two
live sets. Wik

‘Wild Things Run Fast (1982); It
sounds like a return to pop, butit'sa
self-conscious return, as signified by
Chinese CafefUnchained Melody, in
which two middle-age lovers recall
their wild days together. Still, with a
weird cover of Elvis's. You're So
Sguare and lové songs- 'such You
Dream Flat Tires (guest vocalist: Li-
onel Richie), it’s more fun than any-
thing since Court and Spark and
Mitchell’s voicesounds.as lovely and

easitever has. kkk

Dog Eat Dog (1985): Joni discov-
ers' current affairs, a curious choice
for someone who recently boasted of
not having read a newspaper in
years. Her targes are pretty obvious
= :ynioney- grubbmg" ‘évangelists,
&dngelistic 'moriey-giubbers and
‘corrupt politicians of various stripes
— and while she seems to be'having

fun with her new synthesizer, the -

electronics somenmes make the
. dok

Chalk Mark .in a Ralnstorm
(1988): I'm sure casting an album
like a movie seemed like a good idea
at the time, but shouldn’t there bea
warning on the cover if you're-going
to give Billy Idol a cameo? More pol-
itics (native rights are good, war and
yuppies aren’t), more synths (New
Age washes this time) and a pleasant
MOR single in My Secret Place. Wil-
lie Nelson shows up for a nifty ver-
'sion of Cool, Clear Water. %k

Night Ride Home (1991): Mitch-
ell rediscovers the acoustic ' guitar,
strikes a balance between social com-

mentary and personal retrospection -

and comes up with her most apptoa-
chable, most.relaxed album in more
than a decade. She.looks back on
adolescence with both a bemused
fondness (on Ray’s Dad’s Cadillac
and Come in from the Cold) and quiet
horror (on Cherokee Louise), sings of
a society on the rocks with wit and
empathy (on -The Windfall, Passion
Play and, to a lesser degree, on her
adaptation of Yeats' Slouching To-
wards Bethlehem) and .offers some
tough love songs. After the fussiness
ﬁfl clsuch of 198(;0‘;0:!(. the cleax;

and uction is a wel-
‘come rchg and a promise of good
thingsto come. Jokoiok

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

-

T N S . L T o




