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Folk no stranger
to jazz purveyors

Noneofthlsistosaythatfnlkjauhas‘
emerged full blown from the foreheads of |
Haden and Metheny. There have always been
certain folk elements in jazz, but. two impor- ..
.tant musicians, Ornette Coleman and Charles *
Mlu;gua botholwbomﬂadenhasbemassock.

with — directly, in the case of Coleman,
and indirectly with Mingus, made use ¢f folk -
element.sln rcompnsmons Colemanbased
some of his freest encﬁnlonol

1";'3 it t?;ﬂd be W‘ it was Mltehqll.wm col-

aboral as a r-songwriter

‘folk roots; with Charles Mlngus lnnm

ed the geme as awhole, - it

* of -musician Ilkely to reeord on
ECM is cteristically reluctant to concede

that his music is at all and, atternclue

temptedtosaythanhemanneﬂnwhichﬂk
motifs are used in this new of mysic has
much more in common with way in whi
European art-music rs from
wBanokmadeuaeolﬂwfolkmuslco(SIavlc
cultures.

- The typical ECM reeofd is by im-
c?uacﬁn at:nd kind ?mmmmlequng Ip

on a of yrl-

cism. Two musical ties histdrically. asso-
ciated with jazz are often conspicyously absent i
from ECM recordings, namely that propulsive -
driving swing that so often characterizes black
American music and that sense of suggestive
.grit that gives jazz its most sensual textures. '
(This is in a sense ironic since the twin fore-
bears of the style, Coleman and Mingus were
instrumentalists krown for the strong vocal {.
quality of their playing.) .
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